
Fall 2017 WRIT 252-01: INTRODUCTION TO POETRY 
 
T/TH 10-11:35       Fisher 223 
Dr Karla Kelsey       Office Writers Institute 15  
Contact::Email: kelseykarla@susqu.edu    Office Hrs: 3-5 Wednesday 
        & by appointment 
 
POETRY: Verb::  The act of paying attention to self and world with language given passionate attention. 
POET: Noun. Maker 
 
This creative writing course will focus on cultivating inspiration through the process of generating new material 
and the craft of working this new material into poems. You will be asked to develop and maintain a consistent 
practice of reading, writing, and revising. Weekly assignments will allow you to build your craft and share work 
in progress. Drafts of your work will be submitted for editorial workshop and we will conference one-on-one 
about your poems. A final portfolio of eleven revised poems is due at the end of the semester. This course will 
cover three categories of poetry: narrative, lyric, and the prose poem/lyric essay. 
 
Required Books: Please purchase paper copies of these books 
Ron Padgett 
The Teachers and Writers Handbook of Poetic Forms 
Ishion Hutchinson 
House of Lords and Commons 
Casey Rocheteau 
The Dozen 
Anne Carson 
Autobiography of Red 
 
RiverCraft (Handed out in class) 
Poetry Handout (On BlackBoard, under “Content”: Please Print) 
 
Poetry asks us to slow down, focus, and see that each letter and word counts. Poetry connects the body and its 
breath with the pen or pencil in the hand. From the pen-pencil to the page, into language, poetry is a visual 
and musical art.  
 
For an immersive experience of this we will be working this semester as writers in a pen and paper 
environment during class. Please do not bring your laptop or tablet to class unless specifically assigned. Leave 
your phones at home or completely off (no vibrating please) and far from your reach. 
 
Recommended: A folder dedicated to this course. We will be working on a lot of bits and pieces and you will 
need to save rough drafts and other materials throughout the semester. 
 
All poems must be handed in as a paper copy, printed as you would like to see it published in a book.  
Books may be purchased new or used. We will be using only hard-copies of these texts. No kindle/digital editions please! 
 
 
ASSIGNMENTS: 
 
Reading: 
Prior to each class: Read the assignment for the day. 
 
Notecards: (For each class session) 
On the front of a notecard write the following information: 
Notecard number, date (on syllabus) 
Write down 3 lines of poetry from the assignment that you like. Include the title(s) somewhere on the front of 
the notecard. 



Fill the back of the notecard with your thoughts on why you like these lines or the poem(s) they come from. 
They can be from the same poem or different poems. Use specific details in your writing.  
Bring these to class. 
 
Drafts and Revisions:  
Each Thursday: Due: 1 printed copy of a rough draft of our writing assignment for the week. 
Each Tuesday: Due: 1 printed copy of a revision of the assignment from the previous Thursday. Several times 
during the course of the semester you will bring copies of your revision and rough draft for the entire class. 
 Bring drafts of all assignments to class each day in your folder. 
 
**Notecards, assignments, and revisions are your “Midterm and End of Semester Packets.” 
 SAVE ALL COPIES AND KEEP TRACK OF THEM VIA YOUR ASSIGNMENT SHEET 
**Some days I will ask you to bring more than 1 printed copy. 
 
Workshop: You will be assigned workshop dates at the beginning of the semester. On your date bring 18 
copies of a poem for workshop. This can be from the Drafts and Revisions or something else you have been 
writing this semester 
 
After Midterms: Written critique letters (1 copy emailed to me, 1 copy to the writer) 
 
Conferences: Due: 3 poems you would like to conference with. This will happen twice a semester. 
 
Creative Response Project: This semester we will engage in a creative response project inspired by attending 
a series of six evening events: 5 Published Author events (4 readings and 1 Q and A) and 1 Senior Reading. 
Along with attending, for each event you will write a 1-2 page poem or piece of creative prose in response to 
the author’s performance that I will mail to the writer/performer who has inspired your piece of writing. This 
piece of writing is due within 2 classes after the reading and should be professionally formatted and printed in 
the way want the recipient to receive it. 
 
To compensate you for some of the time you will spend outside of class at these events we will not have class 
2 times this semester (see syllabus for cancellation times). Please note that these events and this project are 
part of our course. They are not extra and can only be made up if you have a work conflict that cannot be 
changed or a night class. In the case of any of these, please speak with me at the beginning of the semester in 
office hours so that we can discuss my approval for substituting an additional senior reading for one of the 
published author events. 
 
Published Author Events: Attend all: 
9/13  Joe Scapellato Reading:: 7: 30 Issacs::  
10/26 Derek Palacia & Claire Watkins Reading:: 7:30 location TBA:: 
 ++ Respond to either or both of their readings in 1 piece 
11/13 Ishion Hutchinson Q and A :: 4:15 PM location TBA:: 
11/13 Ishion Hutchinson Reading :: 7:30 PM location TBA:: 
 ++ Plan to attend both Hutchinson events but write only 1 response piece 
11/27 Silas & Karla’s Publication Readings :: 7:30: location TBA:: 
 ++ Respond to either or both of their readings in 1 piece  
 
Senior Reading Events: 
Choose between 1 of 3 Senior Readings: 
November 8      ///     November 20          ///       December 6 :: All 7 PM Art Gallery 
For this response please put your name as well as the name of the writer who you respond to on the poem.  
 
Final Portfolio: While you will work on many poems throughout the semester, your portfolio will consist of 
revised versions of eleven of the best poems you have created. The poems will be professionally presented 
(typed) along with the significant rough drafts that preceded the revised versions. Final portfolios will include a 
self-critique and mini-essay and will be evaluated on the progress made from rough to final drafts, the quality 



of the final drafts, the amount of improvement the poet has made, and the success with which the poet can 
articulate his or her knowledge of poetic elements in his or her mini-essay and self-critique.  
 
Attendance: more than 2 missed classes will result in a lowering of your grade. Attendance includes arriving 
on time and with all of your materials. If you are late or do not have your materials more than 2 times over the 
course of the semester your grade will be lowered. 
 
Grading: 
Final Portfolio: 45% Midterm and End of Semester Packets: 35% 
Workshop: 10%  Attendance/Participation/Visiting/Senior Responses: 10% 
 
Policies: 
Students with disabilities should contact me as soon as possible so that I can help to make the classroom more accessible 
to you.  
 
If you are contending with a serious issue this semester (illness-yours or family’s, adjustment issues, etc) please come see 
me to chat so that I can help you strategize so that the issue does not lower your grade or hinder your development as a 
writer.  
 
** Because organization and timeliness are two practical skills you can work on during this poetry class I will not accept 
late assignments without advanced discussion. Faulty printers, difficulty budgeting time, or homework in other classes are 
not excused reasons for late work or absences. Late assignment grades will show a deduction if we have not discussed an 
alternative deadline. Approved late work must be handed in via hard copy. ** 
 
Essential to the life of the creative writing classroom is a culture of trust and confidentiality. Students are not to share the 
work of peer writers outside of class without their consent—either in paper or digital versions or in discussion of what 
happens in workshop.  
 
In addition, I have a very strict no cell phone policy: you should never have your phone out or in your lap and we should 
never hear it vibrate, ring, chime, or chirp. Computers should only be brought to class on assigned days or in the case of 
special needs documented by the office of student services. Using cell phones or computers to text, photograph, email, 
instant message, or look unrelated materials up online during class will count as an absence and will potentially result in a 
failing grade in the course.  
 
The Department of English and Creative Writing reports every violation of academic honesty (plagiarism or cheating on 
an exam) to the Dean of Student Life. No student who has violated academic honesty is eligible for academic honors in 
the Department. In addition, students in my courses who plagiarize or cheat in any way will suffer consequences, up to 
and including failing the class. As artwork can often be in response to other artwork this line can feel particularly blurry 
for poets. Bring the topic up at any time and we can talk about creative ways to cite your sources.  
 
Communications: Please feel free to stop by office hours and/or to make an appointment to meet with me outside of 
class. Email is the best way to be in touch. 
  
This creative writing workshop satisfies the writing-intensive requirement of the central curriculum, which means that the 
course will help you with: 
1. Employing organizational strategies appropriate for creative writing. (poetry assignments and revisions) 
2. Selecting and integrating ideas and formal influences from literature, as you develop artistically. (notecards) 
3. Learning from and responding to criticism in your own writing. (workshop) 
  
This class also satisfies the team-intensive requirement of the central curriculum, meaning we’ll also be doing the 
following: 
1. Demonstrate processes needed for a positive working relationships in the creative writing workshop. 
2. Demonstrate and evaluate the roles and functions of leadership and membership in the creative writing workshop. 
3. Work together in a team to analyze and solve problems with each other’s stories, essays, and/or poems through critical 
and creative responses. 
 
 
 



COURSE SCHEDULE: Please bring the Padgett book to class each day along with the other assigned 
reading. All reading and poems should be brought in hard (printed) copy 
  
T 8/29: Introduction to Course; first writing assignment given 
 
Th 8/31: Rough Draft Poem 1 due 
Read for today: all RiverCraft Poems 
Notecard 1 
 
 
T 9/5: Revision of Poem 1 due 
Read for today: Poetry Handout (BB) through Stevens (PDF on Blackboard: PLEASE PRINT) 
Notecard 2       WORKSHOP DATES ASSIGNED  
** 7:30 PM: Faculty reading in Deg Meeting rooms! (no response poem needed) 
 
Th 9/7: Rough Draft of Poem 2 due 
Poetry Handout (BB) through Stevens (yes, re-read the poems) 
Notecard 3 
BEGIN WORKSHOPS: 3 poets bring in 18 copies of poems 
 
 
T 9/12: Revision of Poem 2 due 
Read for today: Poetry Handout from Ginsburg to Rich 
Notecard 4 
 
* W 9/13: Scapellato Reading 
 
Th 9/14: Rough Draft of Poem 3 due 
Poetry Handout from Ginsburg to Rich (yes, re-read the poems) 
Notecard 5 
 
 
T 9/19: Revision of Poem 3 due 
Read for today: Poetry Handout Clifton through end 
Notecard 6 
 
Th 9/21: Rough draft of Poem 4 due 
Poetry Handout Clifton through end 
Notecard 7 
3 Poems Due for One-on-One Conferences 
 
 
T 9/26: Conferences + Still meet in class 
Reading: TBA 
Revision of poem 4 due 
Notecard 8 
 
Th 9/28: Conferences + Still meet in class 
Reading: TBA 
Rough draft of poem 5 due 
Notecard 9 
 
 
T 10/3: Revision of poem 5 due 
Reading: Hutchinson (1-22) 



Notecard 10 
 
Th 10/5: Rough draft of poem 6 due 
Reading: Hutchinson (23-42) 
Notecard 11 
 
 
 
T 10/10: Revision of poem 6 due 
Reading: Hutchinson (43-61) 
Notecard 12 
 
Th 10/12: We will not meet in class today: however, Midterm Packets are due in my box in the WI by 5 PM 
(Rough and final drafts of poems 1-6; notecards; assignment check list) 
Replacement Class will be: 1 senior reading (choose from list of dates) + Scapellato/ Watkins + Palacia 
No new reading, poem, or notecard assignment due today 
 
 
 
T 10/17: Midterm Break 
 
Th 10/19: Read Hutchinson (62-end) 
Rough Draft of Poem 7 Due 
Notecard 13 
 
 
 
T 10/24: Reading: Rocheteau: Introduction plus first section (Past. (Tense)) 
Revision of 7 Due 
Notecard 14 
 
Th 10/26: Reading: Rocheteau: Present. (Tense) 
Rough Draft of 8 Due 
Notecard 15 
* PM: Watkins and Palacia Reading  
 
 
 
T 10/31: Reading: Rocheteau: Future. (Perfect) 
Revision of 8 Due 
Notecard 16 
 
Th 11/2: We will not meet in class today 
Replacement class will be: Monday 11/13 Hutchinson Events at 4:15 and 7:30 
No reading, poem, or notecard assignments due today 
 
 
 
T 11/7: Reading: Rocheteau: Whose Clock? 
Notecard 17 
 
* W 11/8: Senior Reading 
 
Th 11/9:  Rocheteau: Revisit favorite section 
Rough Draft of 9 Due 



Notecard 18 
3 Poems due for Conferences  
 
 
 
* M 11/13: Attend 4:15 Hutchinson Q and A and 7:30 Reading 
 
T 11/14: Reading: Carson: page numbers TBA 
Revision of 9 Due 
Notecard 19 
 
Th 11/16: Conferences + Meet in Class 
Reading: Carson: page numbers TBA  
Rough Draft of 10 Due 
Notecard 20 
 
 
 
* M 11/20: Senior Reading 
 
T 11/21: Conferences + Meet in Class 
Reading: Carson: page numbers TBA 
Revision of 10 Due 
Notecard 21 Due 
 
Th 11/23: No Class: Thanksgiving 
 
 
 
* M 11/27: Karla and Silas Reading 
 
T 11/28: Reading: Carson: page numbers TBA 
Notecard 22 Due 
 
Th 11/30: Reading: Carson: page numbers TBA 
Rough Draft of 11 Due 
Notecard 23 Due 
 
 
 
T 12/5: Reading: Carson: page numbers TBA 
Revision of 11 Due 
Notecard 24 Due 
 
* W 12/6: Senior Reading 
 
Th 12/7: Last Class 
Second Half of Semester Packets Due 
 
 
Final Portfolios Due by 5 PM Outside my Office on December 14th 


