
   

 

 
DUN EMER PRESS, 1903. 

“EVERYTHING THAT YOU MAKE BY HAND  
WILL NEVER COME UNDONE” 

 
 

SMALL PRESS EDITING AND PUBLISHING 
WRIT 270-01 

MWF 8:45-9:50 AM, The Letter Box 
 

 
Instructor: Karla Kelsey    Email:  kelseykarla@susqu.edu 
Office:  Writer’s Institute     Office Hours: MWF 8-8:30 & 12:30-1:30 
 
COURSE OVERVIEW: 
 
This course will investigate how literary magazines and presses promote and support significant 
artistic expressions by contemporary writers and artists.  We will discuss ethical and aesthetic aspects 
of publishing and the difference between small press publishing and the world of trade publication 
as we work toward a critical understanding of how publishing reflects and influences the world 
around us.  

The first half of the course is devoted to literary magazines, periodicals that are dedicated to 
contemporary writing and that publish everything from short stories, poems, and essays to book 
reviews, literary criticism, interviews, and artwork. The second half will focus on the close cousin to 
the literary magazine: the independent small book press.   

To help develop an intellectual and emotional awareness of the forces that shape our shared and 
varying complex human experience, we will read articles on aesthetic theory and criticism in regards 
to the literary journal and the book (design, material culture, media analysis), and we will study the 
design and content of existing publications. 

Finally, you will create your own chapbook press from start to end.  In small groups, you will 
establishing a mission statement with consideration of your finances, advertise for submissions, read 
submissions, design, copyedit, and distribute a printed text into the hands of readers. While this 
course is geared towards the history and tradition of small, independent press publishing, these skills 
and foundations are meant to be transferable to tasks you would do as an intern at a publishing 
house.  

LEARNING GOALS:  
 
1. Demonstrate an understanding of the essential elements that constitute literary magazines and 

independent book presses.  



   

2. Demonstrate an understanding of aesthetic choices (design and texts chosen), copyediting, 
advertising and distribution, and other creative processes associated with literary magazines and 
small presses.  

3. Articulate an understanding of the relationship between literary magazines and small presses and 
their audiences, and of the potential to sustain that relationship through an ongoing 
development of the life of the mind.  

4. Articulate an understanding of the ways in which art can serve as a medium for recognizing and 
understanding the diversities of human experiences.  

5. Identify aesthetic assumptions and traditions associated with literary publishing and articulate an 
informed opinion of the editing and publishing under examination.  

 
 
REQUIRED MATERIALS: 
 
A folder for your small press materials. Please bring this to class daily. 
 
REQUIRED  TEXTS: 
 
• RiverCraft or Essay or Susquehanna Review (distributed in class) 
• The Paris Review (current issue) 
• McSweeney’s (current issue) 
• Sonora Review  
• One issue of the journal you are researching, available from the journal’s website, 

www.spdbooks.org, www.amazon.com, or by contacting the journal’s offices. You are 
responsible for procuring this journal on your own. 
 

Required and Available on Blackboard: 
Please  pr in t  thes e  r ead ings  out  and br ing  them to  c la ss  in  your  smal l  pre s s  fo lder 
 
• Selected essays from A Book of the Book edited by Jerome Rothenberg and Steven Clay (NYC: 

Granary Press, 2000). 
• Selected chapters from Adrian Wilson’s The Design of Books (San Fran.: Chronicle Press, 1993). 
• “Out of the Mainstream and into the Streets: Small Press Magazines, the Underground Press, 

Zines, and Artists’ Books” by Ellen Gruber Garvey.  Perspectives on American Book History.  (U 
Mass Press: 2002). 

• Travis Kurowski’s “Some Notes on the History of Literary Magazines.”  Mississippi Review 36.3: 
2008.  

• Selected online journals, blogs, and other literary publishing projects 
 
COURSE POLICIES: 
 
Attendance: Extremely important, considering the amount of in-class project work.  More than three 
absences (one week of class) will result in a lowering of your final grade.  Significant and repeated 
tardiness counts as absence.  
 
Technology usage: We are in a computer classroom, which is wonderful for the work we will be 
doing. However, computers must not be used while we are focusing on other assignments. Please 
resist the temptation to multitask during class discussion or assignments.  



   

 
Assignments: All assignments and papers must be printed, double-spaced, and in 12 point Times 
New Roman or 12 points Garamond.  Anything that’s due is due at the beginning of class.  Except 
in extraordinary circumstances, emailed assignments will not be accepted. 
 
Late Policy: Late coursework will be accepted for partial credit for up to one week after the due date. 
 
Plagiarism: To be avoided like the plague.  See the Student Handbook for consequences. 
 
COURSE ACTIVITIES: 
 
Annotations: You will complete written critical annotations (3+ pages) on three literary journals we 
read in this class, both in print and online, and on two small press chapbooks.  Instruction to be 
provided.  Due throughout the semester (see Schedule).  
 
SU Journal Critique.  This project gives you experience working with student editors and allows 
you to provide input towards actual work in progress. In a small group, you will produce a written 
critique (3+ pages) of last year’s issue of River craft, Essay, or SU Review, analyzing it for content and 
style, and raising questions of aesthetic choice, target audience, and diversity.  This year’s editor will 
then sit in on a workshop in hopes that our ideas will help spark ideas for the forthcoming issue.  
 
Literary Magazine History Project.  During the semester you will research an established or 
historically significant literary journal, finding out its history, aesthetics, mission, and general 
evolution. An interview with a member of the staff—via email or phone—is required. This project 
will culminate in a 5+ page essay and a class presentation with visual aids.  
 
Design Project.  In a small group, you will create sample content for an imaginary literary 
magazine.  Working on this project will introduce you to principles of magazine and chapbook 
layout and design and the basics of using InDesign.  Your group will be responsible for a written 
narrative describing the process, explaining formal decisions, and evaluating the overall effect of 
your design (3+ pages).  This project will be presented to the class.  
 
Small Press Portfolio. Your new press will establish its mission and then hold a contest for the best 
book (18-44 pgs) of poetry and for the best book of prose; our class will publish the two winners in 
limited, fine press, hand-bound editions.  In addition to editing and publishing these books, your 
press will host a launch party and reading for the winning authors.  The final portfolio will include 
the editorial work that you do for the chapbook press including sample calls for work, sample 
acceptance and rejection letters, and sample advertisements for the launch.  It will also include the 
following short papers (2+ pages each) that assess your press activities:  

• a critical analysis of the submission reading and decision making process, taking into 
consideration your mission statement  

• a narrative and critical reflection on the book layout process and cover design (why you 
chose the font, format, etc. that you did, with respect to fundamental principles of design) 

• a historical and ethical assessment of the launch and distribution of your chapbook and 
overall results of your press 

 
Field Work/Participation: You will work ten hours outside of class for one of the publishing 
projects produced by Susquehanna University: FUSE, The Susquehanna Review, River Craft, Essay, The 



   

Apprentice Writer, Stance, Transformations, or Variance. You will work under the direction of the editorial 
staff and will complete a narrative and time log due at the end of the semester.  Your field 
work/participation grade will take into account your active involvement in all other class projects 
and class discussions. Participation grade also includes any assignments that we do in class that are 
not collected in the categories above. Attendance at launches for Susquehanna Review, Essay, 
River Craft, and your own small press chapbook is required.  
 
ASSESSMENT:  
 
Annotations     20% 
SU Journal Critique (small group)  5% 
Literary Magazine History Project  20% (15% writing; 5% presentation) 
Design Project (small group)   10% 
Small Press Portfolio (small group)  35% 
Field Work and Participation   10% 
 
 
SCHEDULE:  
 
Week 1 (Jan 13-17) 
 
Jan. 13  Introduction; syllabus.  Assignment: Thumb-Through 
 
Jan. 15 Have read: “In Search of the Perfect Little Magazine” by Gary Shapiro and “Taste 

and Tenacity” by Sven Birketts (Bb) [about small press journals folder] and 
“Mimeo Revolution and Counter Culture” from the Fuck You Press Archive. 
[small press history folder] 

  Due: Thumb-Through 
In class: Rivercraft, Essay, SU Review 

 
Jan. 17  Have read: “In Service of the Print Journal” with Timothy Schaffert (Bb) 
  Have read: “What is a literary small press” 
  Browse: http://www.fuse-national.com/ 

Discuss: field work, annotation 
In class: Rivercraft, Essay, SU Review 

___________________________________________________________________________ 
Week 2 (Jan 20-24) 
 
Jan. 20  Have read: Chapter 1 from The Design of Books by Adrian Wilson 
  Discuss: Litmag History Project 

Small groups Rivercraft, Essay, SU Review: Invitation to Editors 
 
Jan . 22 Due: Annotation 1 on Paris Review  

Due: Litmag History Project Proposal 
Small groups Rivercraft, Essay, SU Review 

 
Jan. 24  Due: Field Work Contract.   



   

Have read “What the World Needs Now Is Another Literary Journal Like I Need 
a Hole in My Head” by Lydia, “Little Magazines” by Jerry Harp 
Small groups Rivercraft, Essay, SU Review 

___________________________________________________________________________ 
Week 3 (Jan 27-Jan 31) 
 
Jan. 27  Due: Rivercraft, Essay, SU Review group annotation 

In class: Rivercraft, Essay, SU Review critique and workshop with editors 
 
Jan. 29 Small groups: Design Project: craft manifesto, aesthetic, ethos 

Have read: American Book History Ch. 14, part I 
“Editor’s Note” by Jodee Rubins 
(http://www.ninthletter.com/printed_journal/issue/1/) 
 

Jan 31   Due: Annotation 2 of McSweeney’s.   
Small Design Project Groups: manifesto, etc. 
In class: Primer on InDesign; in-class exercises; break into groups. 

___________________________________________________________________________ 
Week 4 (Feb. 3-7) 
 
Feb. 2  In class: DESIGN DAY 
  Have read: American Book History Ch 14, part II 
 
Feb. 5  In class: DESIGN DAY 
 
Note: Feb. 7, Essay Launch 7:00PM 
 
Feb. 7  In class: DESIGN DAY 
  Due: Annotation 3 of Sonora Review 
___________________________________________________________________________ 
Week 5 (Feb. 10-14) 
 
Feb. 10 Due: Design Project 

In class: Design Project Presentations 
Chapbook collection review and selection 

 
Feb. 12 Have read: “History of the Chapbook,” browse “Small Press Chapbook 

Guidelines” (BB) 
Small Press Working Groups: Create press groups in preparation for second half 
of semester, submission guidelines/call for work.   
Press name, manifesto, ethos 

 
Feb. 14 Small Press Working Groups: time table for production, send out call for work 

deadline (by Feb 24), process for review of submissions 
Have Read: http://monkeybicycle.net/blog/category/small-press-interview/ 

  
___________________________________________________________________________ 



   

Week 6 (Feb. 17-21):  
 
Feb. 17  Small Press Working Groups  
  Chapbook ideas 
  Have read: http://theconversant.org/?p=5891 
 
Feb. 19 Small Press Working Groups 
  Read Introduction and Browse: http://www.lib.udel.edu/ud/spec/exhibits/hogarth/ 
  Chapbook ideas 
 
Feb. 21 Due: Literary Magazine History Project 

Browse: http://www.pw.org/small_presses 
In class: Project Presentations 

___________________________________________________________________________ 
Week 7 (Feb. 24-Feb.28) 
 
Feb. 24 Due: Annotation 3:Chapbooks 

In class: Chapbook day (review Chapbooks) 
Have read:http://www.hrc.utexas.edu/educator/modules/gutenberg/books/printing/ 
In class: Discuss reviewing submissions 

 
Feb. 26 Dr. Kelsey attends AWP 
  In class: review submissions (Nikki leads) 
 
 
Feb 28 AWP Dr. Kelsey attends AWP 
  In class: review submissions (Nikki leads) 
 
  Spring Break 
___________________________________________________________________________ 
Week 8 (Mar. 10-14) 
 
Mar. 10 In class: Select finalists 
 
Mar. 12 In class: Select winners 
 
Mar. 14 In class: Send out letters; begin copyediting, design 
  Browse: http://diypublishing.blogspot.com/ 
_________________________________________________________________________ 
Week 9 (Mar. 17-21)  
 
Mar. 16 SU Review Launch 
Mar. 17 Class Cancelled: Literary Conference. Attend the FUSE panel. 
 
Mar. 19 In class: Copyediting, design, etc 
 
Mar. 21 In class: Copyediting, design, etc 



   

__________________________________________________________________________ 
Week 10 (Mar. 24-28) 
 
Mar. 24 In class: Copyediting, design, etc 
 
Mar. 26 In class: By today, have editorial suggestions for authors 
  Invite authors to class on April 2 
 
Mar. 28 In class: Small press work. (Nikki Leads) 
___________________________________________________________________________ 
Week 11 (March 31-April 4)  
 
Mar. 31 In class: Small press work. (Nikki Leads)   
 
Apr. 2  In class: Small press work.  Meet Authors? 
 
Apr. 4  In class: Small Press Work 
  Have read: http://computer.howstuffworks.com/offset-printing.htm 
___________________________________________________________________________ 
Week 12 (Apr 7-11) 
 
Apr. 7   In class: Small Press Work 
  Have read: http://en.wikipedia.org/wiki/Digital_printing 
 
Apr. 9  DUE DATE FOR PRINTER 

In class: Small press work 
 
Apr. 11 In class: Small press work 
___________________________________________________________________________ 
Week 13 (Apr. 14-18)  
Apr. 14 In class: Small press work 
  Binding and Details 

Note: RiverCraft launch 7:00PM 
 

Apr. 16 In class: Small press work (Nikki Leads) 
 
Apr. 18  Easter Break 
___________________________________________________________________________ 
Week 14 (Apr. 21-25)  Launch this week? 
 
Apr. 21  Easter Break 
 
Apr. 23 You have the tools: now you can use them!! 

How to get books printed: Print on Demand 
Browse: https://www.createspace.com/ 
Browse: http://www.lulu.com/ 
How to get books printed: Small-run Offset Printing 



   

Browse: http://www.bookprinters.com/newpublishers.php 
  How to get books printed: DIY (Letterpress, etc) 
  Browse: http://www.boxcarpress.com/ 
   
 
Apr. 25 You have the tools: now you can use them! 

Small Press Distribution (SPD) and other ways of getting small press books 
distributed 
http://www.spdbooks.org/pages/about/default.aspx 
UPNE book partners 
http://www.upne.com/dist_services.html 
The importance of giving readings and going to conferences… 

 
___________________________________________________________________________ 
Week 15 (April 28-29) Last week of class 
 
April 28 TBA 
 
April 29 TBA 
 
Class Portfolio Due May 5th by 4 PM outside my office 
 


